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I Research in the year 1988 
 

1. Graphological research of the signature - photo 30, add. 41, 42 
 
 

 
 
photo 30 - Signature of the researched painting (in dark violet)  
 
 
 
 
 
 
 
 
 
 
 
 
 
 



2 
 

  1                2 
 

   3         4 
 

  5            6 
 

  7                         8 
 
 

   9                           10 
 
1 - 10:    Signatures of Vincent van Gogh 1883 - 1885 
 
add. 41 
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add. 42 
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 -Translation of an excerpt from the expertise of Dr. Peter Baier:  
 
Quote: "The goal of this graphological research is to determine the answer to the   
question, whether the writing “Vincent” on the oil painting has been executed by 
Vincent van Gogh, or is an imitation of his signature."  
 
"Altogether as a summary, based on my research, it can be affirmed, that by 
using methods of document research and comparison, nothing indicates, that 
the presented signature has been imitated by a third party.” – add. 42 
 
2. Research of ground and pigments - add. 43 
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add. 43 
 

- Translated excerpts from the document about research of ground and 
pigments:  
"… In total, we took 8 samples from all present colours, to analyze whether the 
pigments present on the painting have existed during the time of van Gogh and 
whether they were normally used by painters. This would at least mean, that the 
painting can originate from Van Gogh’s time, but that doesn’t mean, that it must 
originate from that time and that it must be a painting by Van Gogh. ... here science 
has its limits.  
We took the following colour samples: white, yellow, violet, light blue, green-yellow, 
white ground and green. 
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Spectrographic analysis has shown, that most pigments are white, which are mixed 
with coloured pigments: zinc white, barite white, chalk, lead white. All of these were 
known before 1890. 
The colours contain: cadmium yellow, ochre yellow, synthetic ultramarine and  
organic red. These pigments were also used in the 19th century. 
Summarizing, we can conclude, that this painting material was known before 1890 
and that it was used by painters." 
 


